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ABSTRACT

This article tries to define progressive literatuas it has often been defined merely associatingith leftist
ideology. My study aims at justifying my point theagressiveness of a literary text is not to besaeed on the basis of
who has created it, but on the basis of the thanmas carried, and form of expression it has addpte would not be
mistaken to argue that ideology of a person affaigéer literary creation. It is also true to s#hyat progressive sentiment
doesn’t generate in the mind of a non-progressieesgn. At the same time, it would be equally méstato argue that

everyone who is non-Marxist is non-progressive.

Talking about contribution in human life and sdgjemodernist and postmodernist texts are mosths le
progressive in nature. Modernist and postmoderiitistary writings don’t energize human beings towador progress
and to fight against troubles. Progressive writingged to uncover pains, troubles and misdeedsirxist human life and
society, and should empower human beings to over¢bem with struggle. A good literature speakscttange opposing
numerous hindrances that are likely to appear oa dmy to progress. Making the people realizes tipewer and

potentiality, and enabling them to utilize thernthis responsibility of a good literature.
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INTRODUCTION

Simply defining, literature is an artistic expriessof imagination and feelings through the mediofittanguage.
It is generally believed that literature is the gwot of human imagination with the purpose to emadnid expose the
emotional as well as the intellectual facultiesrond. Its primary aim is to satisfy human psychwisg the seed of beauty
and pleasure within it. In this sense, literatiwesdomething that is concerned with emotional, ie¢thal and aesthetic

realm of human beings.

One very obvious reality of literature is that dsfinition has been changed remarkably with thenghaof time
and situation. The way medieval writer's definddriture is quite different from the way renaisgascholars defined it.
Romanticist’s defined literature differently thanodernists defined it. William Wordsworth defined ety as
‘spontaneous overflow of powerful feelings’ while S Eliot defined it as ‘an escape from emotion.h®oscholars
consider literature to be an art expressed thraugtus to satisfy our aesthetic sense. For theratitee is primarily an
instrument to generate beauty, and to provide ptea®r the human mind. Some, on the other hamglieathat literature
doesn’t merely have an aesthetic value; ratheast $ome kind of social, political, cultural andthiial representations

and responsibilities.
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Literature and Its Aesthetic

In late 19" century, some literary writers and critics inchmgliOscar Wilde strongly advocated for aestheticeval
of literature under the campaign of ‘art for artake’ movement. This movement highlighted the aspefttbeauty and
pleasure in any literary text, rather than its dbmtion to society. For the scholars of this moeam the major concern of
an artist is to create beauty in the text so thatreaders could enjoy while reading it. T S Efitsio advocated for this
movement arguing that literature is not to exppesonal emotions of the author, and there is wessity that it needs to
expose social occurrences. This kind of scholaglyatle is going on till date regarding whether aafor art’s sake or it is

for life’s sake.

Many scholars disagree with the argument thatalitee is solely an imaginative product of the autiand they
also disagree that literature is merely for aesthmirpose. Every literary text has a strong borith wociety, and it is an
outcome of integrity between social reality and gmative potentiality of the creator. Human feelngdesires,
expectations and ideologies can never be ahistaaiwé unsocial; they are all products of societiafls why, human
imagination and ideological creations does not ggobd social, political, cultural and historicallirences. Every literary
creator expresses some kind of reality in his/hetings. Balzac considers literature as ‘profoundsp of reality’ and
‘imaginative integrity’ in to it (Davies, 2006, fd41). As every literature carries certain ideoldgyit, its major
responsibility is to unmask the prevailing contesftsociety on something. Georg Lukacs (1992)nacias Marxist critic,
opines that there needs to be ‘unity between mrasid political representation’ in literature 7). Writing is not merely
a recreational doodling; it is a productive andpmsive activity, relational in its ends, and coasted by the conditional

possibilities of a particular social situation amstorical movement.
Progressive Literature

When we talk about progressive literature, it ikefconsidered to be leftist kind of thought. Aftdarxism
became an influential socio-political theory, itgetuals of various sectors set their positive eyeg, and they considered
themselves as progressive. It challenged previoesigting capitalistic and feudalistic notions afedlogy. Those
intellectuals who advocated for the socialist tfamsation of society started to be called progressho matter whether
they involved in politics or not. Regarding the e&as literature there is also an organization nafRedgressive Writer’s
Association’ in many countries of the world unddrieh writers of Marxist ideology are united. Theiter who is Marxist
in ideology and is involved in that associationdefined as the progressive writer and his/her mggias progressive

literature.

There may arise a question why Marxist writersamesidered to be progressive and their writingsragressive
writings. The answer might be that a Marxist alwapgaks for rights and justice of human beingse®igjg inequality
and discrimination, a Marxist writer defends focisb justice and economic equality. S/he expretisesoices for radical
transformation of social behavior, and for the tigbf poor and powerless people since the majafitthe people in
society are working class people and they are degrof justice, equality and opportunity in preseapitalistic society.
Similarly, a Marxist literary writer always give®ice to those whose voices are unheard; gives paw#tose who are
always powerless. In such situation, the ideolofyp &arxist scholar is progressive in nature whareh a progressive

ideology.

Literature and ideology are closely associated wdbh other. It is generally believed that the liogp that the
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writer carries is reflected in literary creatiorhdse who are influenced by Marxist ideology aregpessive in nature.
They believe that change is possible and humaggi&uwan bring changes in life and society. Suchl lof progressive
thought of the writers definitely affects theireliry creation. But regarding the relation betwitenature and ideology,
there has always been debated; either a literatyetgpresses ideology, or it produces ideology. &soholars argue that
literary texts express ideology, and progressiesliogy can be expressed only by Marxist intellestugome scholars, on
the other hand, believe that literary texts prodideology. Terry Eagleton believes “The literaryttés not the
‘expression’ of ideology, nor is ideology the ‘egpsion’ of social class. The text rather, is aaterproduction of
ideology” (qtd. in Green, 1996, p. 128).

Although | can’t deny the fact that ideology affeat the production of literary text, | personadigree more with
Eagleton. It's not sure that the person who is pm#s necessarily carry proletarian ideology, d&edane who is rich is
always occupied with bourgeois ideology. Similadyliterary text can also have power to changestisety and human
mind. Sometimes it helps to generate certain balef opinion in the mind of readers, and sometitnalso causes for the
change of belief. In this regard, the word ‘progres’ may not necessarily be associated merely Veiftist politics.
Progressiveness of literature is concerned with Hosvwriting directs our society; how human relasicare presented,;
how much it advocates for change and development; inuch it energizes human beings to fight aganustbles, and
what kind of change it creates in the mind of readk is not always concerned with which politicdéology s/he favours
in general. Progressiveness in literature is seehis/ her form and style of expression which rejefalse traditional
assumptions, and applies new kind of approacheenWZharles Darwin published the bodke Origin of Speciem
1859, his radical ideas regarding the origin ofhlivcreatures were highly progressive. The thesatsDarwin proposed in
his book were: “all existing vegetable and aninmahfs were descended from earlier, more primitiven®by way of a
biological evolution” and every “evolution was thesult of natural selection” (Gaarder, 1995, p.)33%hese theses of
Darwin’s book constructed a great threat upon @hrigy which had strong belief that each livingriehad been created
separately at a time by the God. The view of Darat plants and animals had evolved from somepiemitive species

protested Christian philosophy and received magsiftgations from theologians.

Change and development is natural phenomenon iy @gpect of human life. Along with such changasnan
aspirations and expectations also get changednijer responsibility of a good literary text isdatch and represent the
changed aspirations of human beings. Georg Luldlssthat ‘there can be no literature without askethe appearance of
change and development.’” A progressive writer gigeice against ‘status quo; represents the trgmrations and
expectations of common people; and energises theamote ahead for gaining such expectations. The tidat Rousseau
expressed in his essay ‘The Social Contract’ in2l&@s progressive because it expressed revolutiadaa rejecting
‘status quo’, and it truly represented common asjgins of the citizens of his society. When heatgé traditional ruling
system and proposed democratic system of electilegst it became not only radical and surprisingtfaditional rulers;
rather the same text could become the Bible fonéireRevolution. We may not feel it to be more pesgive today, but
before 250 years it was a powerful thunder to tbedlgovernment of kings as arbitrary and to tedl ¢hiizens that they had
right to alter the rulers. “An arbitrary governmeran be legitimate only on condition that each sasive generation of
subjects is free either to accept or to rejeand if this is so, then the government will no lenge arbitrary” (Rousseau,
2008, p. 87).
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Literature on Modernist and Postmodernist Ideology

After the rise of Marxism as literary criticismtdrature started to be defined as the reflectiosoofal reality. For
Marxism, literature carries the conflicts existiagnong people in society, and literary creation oafye dissociated with
social issues. At the same time, some critics atiatliterature has its own world of aesthetieg] ao literature can play
the role of mirror to reflect social reality. Simuily, there is also an argument that directing huipaliefs, guiding them
towards idealism, and expecting some kind of pregjue and optimistic resolution are sometimes leasehnd unreal in

literature.

Keeping the later belief into consideration, mod&rand postmodernist ideologies have directedalifewritings
toward the expression of pessimism and pathos.iddmogy of modernism and postmodernism aim atatwg human
feelings and sentiments reserved in the unconseitich are primarily full of sadness, seclusion aeduction. Most of
the modernist and postmodernist texts express letien, frustration, hopelessness and escape froilgm with very
little advocacy for change and development. Fosdhexts, a human being is not capable enoughaigsiicg progress in
own life and society. Chris Snipp (2006) believie®tiernism is a literature of mourning, forever lantieg the profound
and tragic loss of the golden age of unity and mgileg” (p. 410). If we see the writings of T S Elia notable modernist
writer, we find mostly the lamentation and mournfiog what has been lost lacking any progressivedtion for future.

The following line of “The Waste Land” shows how cwfragmented and paralyzed a human situation is:
Son of Man
You cannot say, or guess for what you know only
A heap of broken images (qgtd. in Carter, 2001 48)3

W B Yeats, another modernist writer, has also esqee a gloomy future to the readers instead ofsarguany sign of

optimism. The last two lines of his poem “The Set@oming” go in this way:
And what rough beast, its hour come round at last
Slouches towards Bethlehem to be born? (gtd. ite€a2001, p. 342).

The characters in the dramas of Samuel Beckett@pmowerless and absurd that they can make noragygss
in their life. There is no any development in egeahd characters, and there is no hope of betti@grefuHe “pushes his
characters to the limits of solitude, non-commutiicaand hopelessness. Yet they all survive andthoyghts of suicide
are dispelled.”(Carter, 2001, p. 420) Beckett'snaelEndgame” begins with the expression “finishigéd,finished, nearly
finished, it must be nearly finished” (2001, p. 82Bhe characters in this text are so powerlesspamdlyzed that they

can’'t move, and can’t do anything creative, noytban fight against trouble.

Can we escape from the projection of reality intexrdry text? It is a question that often causeswige of war
between realists and modernists/postmodernistsuadlgt representation of reality is the heart okditture either in
fragmented form or in negative scene. Realistsksf@athe representation of reality in totality Whimodernists and
postmodernists insist on the depiction of fragmeéntlity in literary writings. Francois Lyotard,pmstmodern thinker,
states that most of the modern and postmodernrendgéow the presentation of something that is ampntable. There is

an attempt to make unpreventable task perceptibtehters which itself is obscure and unrealist kiidnsist. Lyotard
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says “...it is our business not to supply reality tauinvent allusions to the conceivable which car@presented” (2005,
p. 314).

A utopian dream is one of the basic realities fomhan living. Every human mind dreams of a situaiiofife
where there is no any torture and trouble at al|.tBe expectation of such ideal consequenceseraty writings should
also be considered to be an attempt for represengiality. The reason people believe in the God gmdor prayer is
because theology has created a utopia that a hbeiag has been searching for from the time immesho@ne of the
reasons people are impressed by Marxist ideolodpyetause it has dreamt of a situation in which mmdn being will
have the sense of frustration and fragmentatiorstMbthe modernist and postmodernist writings Ik seed of utopia
to sow in the mind of a frustrated individual. TieEagleton, in his bookfter Theory claims that “postmodern cultural
theory has little to say about ultimate values #mal big topics such as morality, metaphysics, Idielogy, religion,

revolution, evil, death, sufferings, essences,aridersal foundations” (qtd in Zimmermann, 2013802).

The text that only spreads pessimism and disillusient rather than spreading power to face challengé& have
positive contribution in the society. Modernist apastmodernist texts have paralyzed human potéptidt's real that
there are lots of troubles and discriminations umhan life, but human beings are also capable entughanage them
with positive solution. A text that only leads tawdhe sea of fear and frustration without any gk of positive solution
and strength of hope can't be a progressive teikgrdture is to give voice to those who are voisgleand to provide
strength to those who are powerless. As workingsclzeople are always oppressed and are deprivieiérdfty, it's the
role of literary writers to represent the ideolarfyoppressed people. According to Fredrich Endidsature should have
“the rebellious reaction of the working class aghithe oppressive medium which surrounds themmatte ... at

recovering their status as human beings” (qtd.ami&s, 2006, p. 144).

Some scholars like Theodor Adorno fear that modapitalism and its technological advancement iditepus
to the world which excludes the vitality of humaeativity. Production of mass culture by moderresce and technology
is a deception for Adorno as it commercializes amti makes it a commodity. In modern capitalism tevadical
innovators are confronted with the fact that, bykimg in any artistic medium in an age in whichhteology permits large
scale, rapid dissemination of art, they are in measpects determined by what has already been loefoge by other
artists”(Bowie, 2006, p. 195). Adorno points ouatthihere is lack of creativity and progressive ise@nt in modern
literature as there is perennial danger of repetitf what are already familiar. In contrast to Wew of Adorno, Walter
Benjamin advocates for the utilization of modercht@logy for the promotion of art and literatur@r Benjamin use of
modern technology for mass production of art atetdture is not only imitative; rather it is creati too. It can have
positive and creative impact especially on workitass people. “Benjamin claimed that new formsrgfiacluding some
forms of Hollywood film, are capable of having actige effect on the political thinking of the worlgj class, of a kind
which is excluded by autonomous art from the gbeairgeois tradition.”(Bowie, 2006, p. 193). Althduig has been much
talked in the postmodern era about the demise akista along with the death of ideology and the ehthistory, many
theorists during ‘post theory’ period have stronghgued that Marxism as theory does never die asiibcates for

progressive reformation.
Literature and Social Responsibility

Albert Einstein, a brilliant scientist, once wrdtdan can find meaning in life, short and perilousitis, only
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through devoting himself to society” (qtd. in Dolgd 980, p. 13). Every individual has certain raspbility in society to
lead it towards better future. The responsibilityaditerary writer is to speak against injustiagainst inhuman treatment,
against the tyranny of power and property, andregjaany kind of discrimination. The responsibildf a writer is to
empower the powerless people, to awaken and réwnizg¢ them for struggle, and to spread the sedtbpé overcoming
every kind of misdeeds, miseries and misfortunéierature has a significant role to raise voiceigfaevery kind of
social evils and ill practices. A good literaturat only raises problems and lets people roam irckied of uncertainty, it
also gives light to go ahead crossing the darkoésdoud and find the bright path of future. Pragsithe writings of

Maxim Gorki, a progressive literary writer, Lukaasmments that:

Gorki points to a concrete solution in his workatths, he shows how the revolutionary labour mowvgme
the popular revolt, awakens an individual, matiries, encourages his inner life to bloom and imbhies with awareness,
power and sensitivity. Gorki ... presents the emetrgemv kind of human being through whom the reader experience

directly and concretely the content of the new (692, p. 907).

“Nothing happens without a conscious purpose, wittem intended aim” (Ermash, 1980, p. 179). Liiemts a
work of art, and every work of art has an intendéd to fulfill. We compose various forms of artsthwvivarious purposes.
Our purposes in art are related to the issues ity and intellectual development of society. Esimfurther says “The
aim, or mission, of art is to satisfy the intellgaitand social requirements of society” (p. 18dpng with the fulfillment
of intellectual and social requirement, art alse ki@ purpose of fulfilling aesthetic requiremeftwork of art is not
merely a social document; rather there is alsopdw of enjoyment. Anyway, entertaining the audendth socio-
economic consciousness is the aim of every artitekary writer transforms his/her feelings in therrmi of words and
paints them with the colour of progressive ide&8lskh. Rappoport (1980) argues “Art itself partatips in forming and
spreading progressive ideals by revealing the urgeeds of society” (p. 135). Art is the creatidrpeople composed to
change other people. It would be my subjective iopirif | try to define the role of an artist. Butwould not be false to
say that an artist is a creator and s/he doesaristorm his/her feelings merely in the form of setpression. An artist
incorporates his/her aesthetic feelings with thednef society and makes it public. May be becadighi® reason Engels

called Shelley ‘a prophet of genius’. (qtd. in D@m1980, p. 252)

Change in society is natural and gradual, too. Ne can stop the pace of change, and nothing renstatis
forever. Literature is the product of human mindakhis mostly determined by our culture, socialiemvment, economic
status, educational background, level of awareatssThese components are bound to chance in thisecof time, and
literature is to catch the sentiment of that chard#aough literature can be defined from varioesgpectives, and its role
can be traced variously through various ideolodies, main gravity of it can be realized if it gestess hope for future,
feeds power to fight with miseries and sprouts sesfshumanity. A few lines of the poem ‘Hellas’ PyB Shelley is

worthy to cite here:
The world’s great age begins anew,
The golden years return,
The Earth Doth like a Snake Renew

Her winter weeds outworn:
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Heaven smiles, and faiths and empires gleam,
Like wrecks of dissolving dream.(qtd. in RusseQi1@, p. 7)

Hope is a rope in which people swing to go acrbesvast sea of troubles. To hope for better futune to expect
change is not a crude imagination of human speogause they have been able to concretize manyiratams.
Literature is a strong medium for producing idegiogmong the people, so it should spread the raypositive
transformation in society. In the poem ‘A MothePseam’ by Gopal Prasad Rimal, the mother stronglyebes that a

revolutionary figure will appear as her son to wagtstice away:
He will
As comes the morning sun, dissipating light
You will see in his girdle,
A dangling sword, slivery as dew

He shall fight the evil with it!

But he will come in a form
Far more extreme than snow and fire. (Rimal, 2@13B)

It is said that writers reach the place where @hensun may not have reached. The horizon of lyenaiting is
wider, and it has dynamic potentiality. Literaryiters of this age may not deal simply with socidifal issues; rather
the issues of ecology, digitalization, life writingdventure writings etc. are also equally sigaifficin literature.
These issues of global concerns have to be rarsedtiiings keeping humanity at the center. As theeely emerged
advancements have borne risks and dangers for hityntire prime responsibility of literature is taise issues for the

settlement of problems, threats and risks, anthi®ipromotion of human value.
CONCLUSIONS

Literature has the responsibility to guide humé&ndind society toward positive destination, aniirtpart positive
attitude among human beings. It is a strong wedparmove false ideologies that are dragging huotarsciousness to
false direction. If literature doesn't feed humasyghology for constructive purpose, and only leads/ards
disillusionment, that can't be called a progresditerature. Literature is multi-dimensional, artddeals with multiple
issues of human relations. So we can’t draw re&tris declaring that this is the area of literatireleal with. Anyway, a
good literary writing always tries to light candtepitch darkness, and guide the travelers to thg @f destination to go
ahead crossing the darkness. The problem with madeand postmodernist literary writings is thaéyhconfuse the
readers regarding their destination in life, anthastmes they misguide the readers, too. Marxistlagy is definitely a

progressive ideology, but every progressive liteaimay not necessarily follow Marxist ideology.
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